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Life at the FUV 


by Magnus Thyvold 


D>: you believe community radio is important to Victoria? Is it worth some- 


thing to you to be able to hear folk or reggae or alternative rock on the 
radio?. Do local musicians deserve a chance to be heard?.Does Victoria need a 
medium for the expression of alternative and non-mainstream views? 

Once again it is time for CFUV’s annual Fundrive. Fundrive is the opportunity 
for listeners to show their support for listener-powered campus/community radio. 
Our goal this year is to raise $16,000 for the radio station. : 

Just because Victoria has a community station like CFUV now, doesn’t mean it 
always will. More than one community station in Canada has folded. A few 
months ago Offbeat carried an article talking about recent developments in 
American community radio. In the US, a trend is taking hold at many community 


stations, moving them away from their community/public access roots and volun- © 


teer control to more “professional”, often mainstream, sound and programming 
built around nationally syndicated programs and stricter management control. 
Now Canada has its own example of the trend: CHRW in London, Ontario. The 
driving force behind this movement towards the mainstream is, in almost every 
case, a desire or need to expand revenues. Chronic fiscal privation can lead to a 
bottom-line mentality not so different from that which drives commercial radio. 

That's why Fundrive is so important. Your donation to Fundrive isn’t just about 
getting a new piece of equipment. It is a direct contribution towards keeping 
alternative radio an active force in Victoria. A contribution to Fundrive represents 
both financial and moral support for CFUV and what we are trying to do. 

Money raised through Fundrive is a very significant part of our annual budget. 
CFUV is a non-commercial campus/community radio station. Unlike the commer- 
cial stations in Victoria, our commitment to alternative programming: musical, 
social, and cultural, means that we can’t count on large advertising revenues. Nor 
would we want to. Instead we rely on other sources of funding. Fundrive is a 
major part of this funding and is absolutely essential to keeping the station oper- 
ating and bringing you the unique programming you enjoy. CFUV is not funded 
by the University of Victoria nor does it receive operational or capital funding 
from government. CFUV is funded from four principal sources: UVic students 
through a fee levy, student and community volunteer memberships, on-air spon- 
sorships, and Fundrive. Fundrive represents about 15% of operating funds. 

CFUV is run by a small staff of just three and the hard work of many, many 
dedicated volunteers to produce programming 24 hours a day, 365 days a year. 
Despite the help of so many volunteers there are many costs associated with 
operating a radio station. Equipment must be replaced and repaired, royalties 
paid, stationary, phones, mail and on and on. CFUV operates on a very tight bud- 
get. Every dollar is stretched to the maximum. In fact, it is pretty remarkable what 
we are able to achieve with what we do have - just a fraction of what a station like 
Q-100 spends each year. 

To make a donation call 721 8702 or use the Fundrive pledge form. You may 
send in your donation by cheque or money order or by using your Visa or 
Mastercard. Cheques should be made out to “CFUV Fundrive”. With credit cards 
donations be sure to include your full card number and expiry date. A tax receipt 
will automatically be issued for any donation over $20. Otherwise, please indi- 
cate if you wish a receipt. Thank you. A 
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CFUV-FM 102, or the University of Victoria 
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Dear Editor, 
A CHALLENGE!! 

Dear Editor; 

I can tell it will soon be time for 
the CFUV Fundrive again, as | have 
recently received several pieces of 
information from the University. | 
have been a financial contributor to 
the Fundrive in the past, so | am 
assuming that is why | have 
received this correspondence. 

As usual, I expect that past 


contributors will be asked to dig 


deep and help out again. | certainly 
don’t object to this, as it is 
something I enjoy doing. However, 
I was amazed to hear that instead 
of using the resources at hand and 
trying to maintain or increase the 
monetary goals of Fundrive, the 
Organizers have lowered their 
expectations. 

What astounds me is the 
untapped resources available to 
increase contributions. You, as an 
editor, have a prime example at 


your fingertips. Your monthly © 


circulation is about 10,000. Why 
don’t you exhort your readers to 
contribute the paltry sum of $5 
each? What people fail to 


remember is that all those $5 add 


up, and soon you have reached 
your goals. It takes only half your 
readership, contributing at that 
rate, to eclipse the entire goal of 
last year’s drive. Surely this is a 


reasonable objective. 


| hope you take this wonderful 
opportunity to make a difference 
by printing a challenge to all those 
who read Offbeat, asking them to 
contribute to the best of their 
ability, be that $2 or $200. 


Yours truly, Janet van Klaveren 


Hear that? Couldn't have said it better 
myself. The fact is, we are an endangered 
species. In a world increasingly concerned 
with the Bottom Line (read: ALMIGHTY 


BUCK!), non-profit driven institutions 


like_ourselves face extinction by failing to 
be “economically viable”. Patronage of big 
business, etc., inevitably results in the 
kind of compromises that eradicate the 
reason YOU, the listener, pay attention to 
us in the first place (read: 


Bernie Senensky 


MEDIOCRITY!). Without your support, 
we could very easily get swept under the 
gilded rug, making just a little more room 
for corporate-determined truth, variety, 
and (gulp!) culture. This is not a guilt- 
trip, or high dramatics, but the straight 
dope. For less than the cost of your daily 
pack of smokes, issue of Cosmo, or hearty 
feast at the golden arches, you can get a 
little insurance that you'll have us to kick 
around for another year; and, we're better 
for you! Too many good things are 


appreciated once. they're. gone. Take.back...... 


the beer bottles on your porch, roll your 
pennies up, spare-change a tourist...our 
gratitude is never in question. 


Women On Air: 
“Women Take Back The 
Night” 

by Rhonda 

“End the Silence, Stop The Violence!” 
“No More Patriarchy, No More Shit!” 
“Whatever We Wear, Wherever We Go- 
Yes Means Yes and No Means No!”; 


“What Do We Want? Freedom! And 


When Do We Want It? NOW!". These 
verses were yelled with passion 
through the streets, for all to hear. 
The Inner Harbour tourists were 
stunned to see this mass of loud 
women and children march by with 
picket signs, drums, and shakers. 
On Friday night, Sept. 17, | 
participated in the Take Back The 
Night march with almost a thousand 
other women, the biggest march in 


Over two years. Born in San 
Francisco in the 70's, the march is a 
way for women to collaborate as a 
community and_ show their 
commitment to stopping rapists, 
batterers, and pornographers. We 


yell, sing, and chant our unheard | 


feelings about violence and other 
issues, and take back control of our 
lives. 

It was an empowering bond to 
be part of that large group, knowing 
that.every.kind of woman there 
shared the same ideas as you. This 
was proven when | yelled out “Yes 
Means Yes and No Means No, 
Nutri-Systems (Weight Watchers, 
etc.) Got To Go!”, and many 
women joined in! 

This year, there were no police 
or male escorts. It was all done by 
women. It was stated at the 
beginning of the march that we did 
not need anyone's permission, or 


male escorts, to march. In the past, © 


there were always police escorting 
the protest. : 

I witnessed no_ negative 
feedback from the viewers, and 
noticed an elderly couple standing 


on the sidewalk, clapping for us. 


Even though the media gave us 
only a two-minute news clip, 
Victoria women and children 
should be proud of this successful, 
empowering march! It was good to 
let it all out! A 
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THEY GAT WOT 


By Matt Pollard and Nevin Thompson 


MOO OE ee 


They Might Be Giants stopped by at Harpo’s on 
Wednesday, August 7, to play a sold - out show. 


“| was in Spokane yesterday,’ says 
John Flansburgh, guitarist for They Might Be Giants. 

| found the place really 
exciting. 
Spokane? 

“The great thing about Spokane,” Flansburgh continues, “is 
that there are pawn shops all over the place and 
cappuccino stands on every corner. There was a place 
just down the street from our hotel that sold out-of- 
town newspapers and sheet music. It was 
heaven. 

Flansburgh’s opinion of the Washington town was probably 
affected by the fact that he and the entire TMBG crowd 
had just spent an arduous fourteen hours on the road from Spokane. They 
arrived in Victoria at nine at night , without the benefit of a sound check, a 

Cup of chowder, corn, cake or creamed cauliflower to perform a 
near sold-out show Harpo’s. et E 3 

But despite their long wait for the dinner bell to do the “dinner bell thing,” They Might 
Be Giants played an outstanding, elating, rowdy gig. With a backup band packing 
accordions, glockenspiels, clarinets, a bassist and a drummer, TMBG treated the 
packed house to most of Apollo 18. 

Still, TMBG managed to play audience favourites from Flood and Lincoln, though never 
got around to “Put Your Hand Inside the Puppet Head,” despite chanting | 
hooligans and other TMBG maniacs who had gathered to hear the band. 

Mania is probably the best way to describe the show: the crowd moshed to “Bird Cage 
in Your Soul,” prompting complaints from front-man John Linnell. Whenever 
Flansburgh ascended the stage-right speaker to perform blistering guitar antics, 
enthusiastic females attempted to pull his pants down. Ana, 


during a few of their slower songs, people in the audience actually chatted 


for information and bookings call 


721-8702 


wes? 


amongst themselves. 

But, then, as Flansburgh admitted to Offbeat, They Might Be Giants hardly have the 
raw, sexual attraction on-stage as fellow performer Prince. 

Flansburgh elaborated: “TMBG’s biggest problem is that we're not explained very 
easily,” says Flansburgh. “Some people say we're a complicated frat band, but 
those guys probably haven’t been to any of our gigs. 

“Monday Magazine called us ‘too intelligent,”” he continues, “but | don’t see that as 

being a problem. Still sometimes | wish | was in a rockabilly band - 
rockabilly is the greatest music in the world. 
But we’re not in a rockabilly band, so we’re stuck mumbling They Might Be 
Giants songs.” 

Flansburgh says he finds it surprising that TMBG are in the same business that other 
performers like Prince are in. 

“Most rock music works on a consistent sexual plain,” he says. “Since we're not very 
good-looking guys we tend to skirt those issues. It’s sort of strange that we're in 
the same business as Prince - he’s just so into his sexuality, and he can do those 
James Brown splits. In our case we work with 
what we've got, which | guess is intelligence.” 

They Might Be Giants’ upcoming release may just 
underline Flansburgh’s point with a capital 
prosthetic forehead. 

“Our new EP is called The Sun Is A Mass of 
Incandescent Gas,” Flansburgh says. “We got 
the title from the 1950s educational film, Why 
Does the Sun Shine?” The EP is an off the cuff 
project “aimed at TMBG fans.” 

“For instance, we’re covering a Meat Puppets tune as 
well as “Jessica”, by the Allman Brothers,” says 
Flansburgh. “There’s going to be some hilarious 
liner notes as well.” For some TMBG fans, the 
album liners are as good as the music. 

“We put a lot of work into the liner notes,” says 
Flansburgh. “For Flood, | wanted a photograph 
of the inside of somebody's house with the 

_ _ Water-level half-way up the living room walls.” 

Finding a suitable photo was hard work. 

“| couldn’t find one photograph like that, so | snuck into the Time-Life photo archives in 
New York, where a friend of mine works. The cover from Flood was taken by 
Mary-Borque White, who did some amazing photographs of the Depression. To 
my knowledge, that photograph had never been published before. It was kind of 
exciting to have that on the cover of our album.” 

Unlike the Flood photo, the Lincoln cover was constructed for the album. 

“The Lincoln cover tells a lot about our childhood,” says Flansburgh. “The cover of 
Lincoln was taken in Lincoln, New Hampshire, where John and | both grew up. 
So, obviously, the Danish table legs, dead presidents and the cute, 
little church are a reflection of what the early years did to us.” 

Both Giants now live in New York, a decidedly different atmosphere than New 
Hampshire., | 

“The last time | was walking around in New York | say a guy wearing a tee-shirt that 
said: Brooklyn - Where the Weak are Killed and 

aten. At that point | knew that | had to get out of that town. I've lived in 
Brooklyn all of my adult life now, and I’ve gotten used to it, and | don’t think 
that’s a good thing. | think it’s time for me to € rid of this caffeinated, fast- 
I 


paced life. | think I'll look into Spokane. a 
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Hoople song, | asked some questions pondering how the ti 
Andrew Molloy graciously filled me in. 

“We were trying to come up with a title for quite a while and we CO "ARIGe 
on anything. So we just wrote a bunch more things down at the last dnute 
guess that was one of them and we all agreed. The title is froma M 
Hoople song called ‘The Golden Age of Rock and Roll’.” Rob Negbiteaddec 
there was a battle with the title “Triumph” which was voted down inet 
“Maybe the next album,” concluded Nesbitt. Es 


While the CD made its debut over the summer of ‘93, ee d..me' 


Interview transcribed into a summary by the idiot from minsk 
(a.k.a. Kelly “kimble” Kijek) 

“tindrew and 7 were working at Lyles 
place. 7 was standing out by the t-rhirts MM, 
front of the til and 7 looked over to reudrew | 
and said ‘y'knswu rendrew, someday 7'd like 


s m= oe 
The band felt they did better in os ee cities and wish they could’ ve Bayed mor 
than eleven. The tour was planned in a short time, but the band says theyil t 
more prepared next time. : i 
| asked the famous, “Any Spinal Tappish incidents occur $¥¢@rthe.tour 
alled me Hie Bie 
question. The band members took a brief moment, then re walled meetin 


ta start a band that wadld be really tight: oe aS \ £-.~ <% “Scab”, drummer for the metal band Tumult, in Winnip 
and poppy like the Descendents.’ We laoked ee a apparently heard that Bum had a crazy reputation or urinating on 
at me and said ‘right on’. Tn the next week audience members. Alas, Scab was upset when Bum dik nt) ndulge gin 


the urination ritual he’d been so eagerly expecting, ” on 
After a busy summer, Bum are currently in the Biase >Spac 


and a hal, we were doing Mint Used.” 


here it was - the beginning of Bum according ‘ 

to Rob Nesbitt. From that moment on, Rob‘ 
Nesbitt and Andrew Molloy got together to jam, 
persuaded bassist Kevin Lee to join (who originally 
found that the musicianship wasn’t up to a sufficient % 
level), went through various drummers, many singles, and “.. CTO Kas 
in the summer of ‘93, released their first full length cD. Re Oa oe 3 fe iba — 
Wanna Smash Sensation. a my fae ES ’ pias“ \aplays guest gt litar ¢ ny 

| had the privilege of interviewing three ast , ¥ 

members of Bum (Rob Nesbitt, Andrew Molloy, 
and Kevin Lee) on a beautiful sunny Sunday 
afternoon over coffee outside the Grabba Jabba 
Coffee Shop. There | was, Kelly Kijek, with microphone in hand, tape a rollin’, 
interviewing the band that sang “As Went Well”, “Mallory”, “Instant Kool Aid”, 
“Debbiespeak”, and all the other great tunes compiled on Wanna Smash Sensation. 
It was very much a pleasure for me. Not that that should be a _..»... 
surprise or anything, | mean c’mon this is Bum you’ re Om a 


reading about here. Well, enough of my Ppt | | 
sentimentality. d oe <i » cate A ": <- Hallowe’en Fundraiser for CFUV October 
NK BBE FY SSR (GLAU. Commons Block, \with the vSmuggler 

he interview started off with my inquiry of{; ‘S, iff el “ae, — aS aor ee 
how they felt about seeing all their singles *-~""* 

remastered on a full length CD. e : eS fe gg 

Rob Nesbitt answered, “In a way, some of the singles ees ait fs AAA AAR AAAAAAAAAL\AAAAAALAALRAAIADAIAAAALNALNAOI AS 
didn’t sound as good on CD as they did on record. It’s not ¥4/ # 
much difference really”. Andrew Molloy’s response was me 


TLE 


; "Geatisle track on a “Baht 
‘tribute compilation; and a gg 


Kes 


i“ 


really happy that the album will be on vinyl real soon.” The «<4 z 
vinyl release is pretty much out now, though the band had not * 
received their copies at the time. The album in on Munster 
Records out of Spain, and soon to be released in Spain and Europe. For now, the 
CD is released in Canada and the United States. The only real disappointment 
the band had with the release of the CD was that Gorde Hunter's 

name was spelled wrong in the liner notes (it doesn’t have an “I” in it). | asked 
some questions revolving around their decision to record the CD in Seattle. 
Kevin Lee told me that “Jack from Lance Rock wanted us to get a recording done 
for the next single. So we just ended up going there because we were friends 
with the guys at the studio. It’s about the same price staying in town, basically, . 
but it’s a lot more fun going there.” As well, Rob Nesbitt added that it was 
important for Bum to work with Kurt Bloch from the Fastbacks. In all, it was having 
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by Jonathan Beckwith & Michael 
Cowan 


fter 20 yrs. in the business of 

writing, recording, and touring, 
the Wailing Souls are finally getting 
their just due. They have been signed 
to a multi-album contract with Sony, 
supported by a tour with Bob Dylan 
and Santana. We contacted them in 
their Toronto hotel room. 


JB: How was the show in Vancouver? 

WS: Oh, it was great a really great 
show! 

JB: | read a number of the reviews < but 
none of them mentioned you. 

WS: Because we are the opening 
act, they try to keep us out of it. We 
try to have a positive attitude to all 
aspects of life. What we set out to do 
is to get new audience for Reggae. 
Most of the people we play for this is 
first they hearin’ Reggae, and they 
love it so much, that they all come up 
to us and tell us how much they love 
it, and go and get the recording. 


JB: A lot of people don’t realize you’ ve 
been around as long | as Dylan | or... 


Santana. 


WS: That is it, what aie Happen | 


we didn’t get much exposure, so 
people didn’t know about us. That is 
why we are trying to get across to 
them at this time. 
JB: How do you feel about your new 
involvement with SONY and the 
exposure that you are getting? 

WS: Well Jonathan, that is 


% ete ak 
Ee ge dc: ee me 


Soul Power! 


An Interview with the 


something that we are always thinking 
about you know, to get signed by a 
major record company with the 
machinery so our music can be 
reached by a broad majority of the 
people. 

JB: I hear that you are doing a couple 
of tracks for the soundtrack of a Disney 
movie. 

WS: We have done that and also 
the video. The movie is called “Cool 
Running.” 

JB: Have you seen the film yet? Is it 
funny? 

WS: Oh yeah, it’s great, really great. 


It's about the Jamaican bobsledders. 
Your guy John Candy is the star. Let ~ 
‘me tell you that show is really wild, 


and_its gonna be a big hit, | know it, 


and very positive for Jamaica. 


JB: I see you guys are doing quite a few 
covers now, something | hadn't heard 
you do on previous albums. 

WS: I'll tell you why that is 
Jonathan, because we are approached 
by our company to do these things, 
because as you know the Wailing 


Souls is a group that always come — 


~ Welcome to 


Ave a oak 
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163 Station Street 


Duncan 


746 - 8869 


original. 
JB: Yes, you 
guys have 
written a lot of 
material. 

WS: Yeah, 

when you're 
working with a 
company you 
try to work 
together. If the 
company come 
to us and say: 
"we think that 
you guys 
should try and 
do this song,” 
we try -to 
oblige them, 
you know. 
JB: Had you 
ever heard of 
Kate and Anna 
McGarrigle 
before you 
covered their 
song. 

WS: No, we 
never knew 
anything about them before. The 


songs:that the company have brought. : 


to us so. far are songs that we love. 
Cause when they bring us a song that 
we don't like or feel that we can’t do 
better, we don’t work with it. 

JB: Are you going to have a few more 
albums with Sony? 

WS: Yes, and I can say that 
everything. is going great, the 
company is behind us 100%, we are 
trying to do our best so that they can 
get their reward and we can get ours. 
The more success we have, the more 
success for reggae music open doors 
for other musicians. 

JB: It is good to see bands like 
yourselves and Inner Circle getting the 
exposure you deserve these days. Do 


you feel that it is pretty well limitless? 


WS: Let me tell you Jonathan the 
door’s really open, up now, for what 


_ really happen is that the music has 


been played on these major radio 
stations so that more people is 
hearing them, and getting to know 
what reggae music is all about. As you 
know reggae music was mainly 
played on underground stations and 


college stations, and the commercial . 


stations didn't play reggae music. 
Unfortunately, its not happening with 


everybody, but its happening with us. | 2 
Once the door.is.open, we'll just 


keep it open: 
JB: Yes, reggae music has always been 
marginalized into it’s own pocket and 
now it sounds like its going mainstream 
WS: It's bursting out. You know you 
can't keep a good thing down. 
JB: Who's playing in your band these 
days? | 
WS: We have a band made up of 4 
musicians: we have Peter Tosh’s old 
drummer Santa Davis, and we have 
Fabian Cook on bass, Steve Hart on 
guitar, and Mike Idle on keyboards. 
JB: I guess its quite an honour doing a 


show with Bob Dylan and Carlos 


Santana. 


WS: Yes, definitely. because we 
used to listen to Bob a lot. You know 
and to come to work with him now is a 
great honour. 

JB: I hear that Carlos Santana is a 
quite a reggae fan. 

WS: Yes, definitely he is just one of 
those natural people and a natural 
person accept all the good things, 
you know the positive things in life. 
JB: Have you had a chance to jam with 
these guys at all? 

WS: We are in the making of doing 
2 songs from Bob Dylan, and 2 songs 


from Carlos Santana and 2 songs from 


our own group for jamming on stage. 
Every time we play for those crowds 
we leave them wanting more and 
every night we know we get at least 
half of that crowd as Wailing Souls 
fans by the time they leave. 
JB: All right, that’s irie man! So they 
come there to hear something else, but 
they leave sayin “Hey, that reggae 
band was really great!” How do you feel 
about reggae as compared to other 
types of music such as folk or rock? 
How does reggae come across to the 
public? 

WS: Reggae music is a music “that i is 


part of everyday life. As you know, 


every person is a living. soul, and 


there-are things happening in the 


world today where people is trying to 
find the right way to deal with life and 
reggae music is a music that sends 
messages to people, to comfort 
people, and to give them hope. 
Reggae music is the only music that 
goes straight down to the earth. A lot 
of music tries to polish things, but 
Reggae music is raw. It tell it like it is. 
JB: It’s a positive thing. A 
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First Time 


“God changes channels...” 


The first time anything happens, it’s all for real, for all, for 
ever...until it changes. That's the way it happens to so many 
of us, and that’s the way it happens to Lucy in The Illusion of 
the First Time, Kerri Wall's first play, and one of ‘93’s many 
offerings. 


“Don’t forget this night, this sky, what’s inside your heart.” 


Seventeen-year-old Lucy has fallen in love. For the first time 
she has “the feeling of being part of something bigger than 
myself.” But she is separated from her first love, Ward, when 
they both go to school in different parts of the country, 
although they swear they will always maintain their 
relationship. Then she meets Winston, an Sprenighapeses 
passionate lover. 


“For the first time in my life, | feel like a woman.” 


Their love-making becomes “celestial sex” and her body 
becomes an “orgasm factory”. Meanwhile, boyfriend Ward 
phones and asks if she is having sex with Winston, whom she 
has talked about. Her response surprises her: “I fucking said 
no!” 


Like their new life together, the first half of the play is 
beautiful and innocent, but early on in her relationship with 
Winston there are confusing messages and subtle hints that 
he is abusive, although he remains just as desirable to his 


ex-fiancee Wendy, something that worries Lucy. 


Kerri Wall explains: “Lucy is growing up in a comical, happy, 
energetic love story. When the person Lucy finally falls in 
love with is abusive, she’s shocked and scared and doesn’t 
know what to do. The first half of the play is the building up 
of the illusion; the second half of the play is the destruction of 
the illusion.” 


Let The Good Times Roll 


Artist 


Peed: od YO A 
Title Label 


Johnny Adams 
Luther Allison 


‘Angelic Gospel Singers 


Big Time Sarah 
James Booker 
Eddie Boyd 
Lonnie Brooks 


Johnny Copeland 


Waiter Davis 
Flamingos 

Jesse Fortune 
Larry Garner 


Golden Gate Jubilee Quartet 


Guitar Shorty 


Hoimes Brothers 
Kalama’s Quartet 
Mance Lipscomb 


Willie Mabon 


Memphis Jug Band 


Mills Brothers 
Orioles 

Bobby Parker 
Lucky Peterson 


Professor Longhair 


Satan & Adam 
Buddy Scott 


Henry Townsend 


Various 
Various 
Various 
Various 


Joe Louis Walker 


Phillip Walker 
Robert Ward 
Big Wheeler 


Good Morning Heartache 
Hand Me Down My Moonshine 
Touch Me, Lord Jesus 
Lay It On ‘Em Girls 
Spiders On The Keys 
Third Degree 
Let’s Talk It Over 
Flyin’ High 
First Recordings (1930-32) 
Pil Be Home 
Fortune Tellin’ Man 
Too Blues 
Gospel Train 

Topsy Turvy 
Soul Street | 
Early Hawaiian Classics 
You Got to Reap What You Sow 
Seventh Son 
Volume 3 
Chronological V.6 
Jubilee Recordings (6cd) 
Bent Out of Shape 

m Ready 
Mardi Gras in New Orleans 
Mother Mojo 
Bad Avenue 
Mule 
Hawaiian Steel Guitar Classics 
Jesus Put a Song In My Soul 
Rare Chicago Blues 
Stax Soul Singles Sampler 
Blues Survivor 
Big Blues From Texas 
Rhythm of the People 
Bone Orchard 


Rounder 
Inak 

Interstate 
Delmark 
Rounder 
Charly 
Delmark 
Polygram 


Black Top 
Rounder 
Arhoolie 
Arhoolie 
Charly 

jJsP 

JsP 

Bear Family 
Black Top 
Polygram 
Nighthawk 
Flying Fish 
Polygram 
Nighthawk 
Arhoolie 
Interstate 
Blueseye Blues 
Fantasy 
Polygram 
JSP 

Black Top | 
Delmark 


fet the Good Times Roll can be heard every Wednesday evening from 
8-10:30 pm on CFUY fm 102, Pictoria’s only Blues programming. 


“Why did you buy those fucking carrots?” 


Winston reveals himself to be both jealous and sadistic to the extreme. The 
twist from comedy to tragedy is rather abrupt and shocking, especially 
when 21 year-old Kerri reveals to me that the play is autobiographical. 
“Awareness is really growing of abusive relationships,” says Wall. “I didn’t 
want to do a play about an issue-I wanted it to be a real life story.” 

“We play our roles well; then I realize I’m 50% of this.” 


Illusion is a one-woman show, superbly scripted and acted by Wall, with 
very few embellishments except for a taped audio sequence of one of Lucy 
and Winston's violent arguments. Before seeing the performance, I 
remarked how sensitive and personal an issue it was, and asked her about 
the naked, exposed feeling she must have felt airing out her personal life 
on stage; although afterward I felt more shocked, almost as though my 
emotions had been raped, and I was speechless. 

“It's safe to do because it’s in the past,” she explains. “In a way, I think 
doing this play is healing, but also, I wouldn't have been able to do this 
play if I wasn't already healed.” This catharsis was balanced by the 
advantages of doing something based upon personal experience: “You 
don't have to do all this getting into character.” 


“The times of abuse were so microscopic when compared to the love.” 
Eventually, Lucy is able to leave the abusive situation and continue with 
her life, much as Kerri had to, and the end was poetic. That strength in 
overcoming obstacles has also helped Wall while chasing her dream of 
acting from Saskatoon to National Theatre School in Montreal, where she 
didn’t fit in... 

“When I got kicked out, I didn’t know if I would continue acting or not, so I 
decided to write a play, tour the Fringes and see,” she explains. 

Things have been going well. Wall has her own one-person production 
company, High Road, and she enjoys the freedom of “having complete 
artistic control of your product.” She says that the Fringe tour has been 
great, she has had good reviews, and “a lot of compliments.” 

Kerri Wall plans to tour Fringe next year with a different play. However, the 
one-woman show was draining after around thirty performances-next time 
she'll write for more characters. 


“And so it ends....” A 


the alternatives 
MONDAY - REQUESTS 


TUESDAY - ALTERNATIVE 


WEDNESDAY - RETRO 


THURSDAY - FAVOURITES 


WEEKEND - NO COVER ‘TIL 10 


SCANDALS 


€¢0 YATES - 3839-0666 


Oct. 11: Women's Radiothon. A Fundrive 
‘93 special. A full day of women in 
radio starting at 6am right through to 
3am Monday night. Radio about, for 
and by women. 


6 am ROCK: Monday Sickness. Get on up 
and hurl to the music! Start your week 
right — blowing chunks through your 
nose. 


8 am FOLK: Randy and Luke mix it up 
in a rotating jumble of folk and more. 


10 am CLASSICAL: Rising from the deep 
dark dungeons of CFUV the Phantom 
will be live and in spirit bringing your 
musical phantasies to life. 


noon CFUV MAGAZINE News Weather Sports 
12:15 pm PUBLIC AFFAIRS: The Victoria 


arts scene, theatre, gallery, writers and 
more with host Linda Gibb. 


1 pm GAY/LESBIAN: This Way Out. 
(Syndicated).The international gay and 
lesbian radio magazine covers 
gay/lesbian issues from around North 
America and the world. Includes news, 
interviews, and features. 


1:30 pm PUBLIC AFFAIRS: Into the 
Streets! In these times of legal bullets 
fired by corporate machine-guns we can 
only take power and go into the streets! 


2 pm NEW MUSIC: New Album Review Pat 
Sheehy brings you the newest of the 
new. 


3 pm ROCK: Everything You Always Wanted 
To Hear But Were Afraid to Listen To.. With 
Linda peaking to perfection (she had 
her D-day) our September will be more 
mature - Ha! right. If you have an 
aversion to “college rock” and want.to 
drop into an altered state we'll try to 
turn you on. Alternates. 


5 pm JAZZ: Footprints hosted by Terry 
Finch features musicians who have 
made their mark on the landscape of 
Jazz. From the “Alligator Crawl" of 
Armstrong to the "Giant Steps" of 
Coltrane. This-3 hour-program will 
favour those artists who fit Lester 
Young's dictum - "Ah, but can you sing 
me a song?" Alternates with new host 
Chris Johns. 


8 pm CENTRAL AMERICAN: Centro 


America Al Dia. (Bilingual) News and 
views, culture and commentary, and of 
course, music from Central and Latin 
America. Broadcast in solidarity with 
the struggles for peace and justice in 
Central America. | , 


Oct 25: Election Special. Live 
coverage of the Federal Election with 
starting at 8pm with half hour report 
on results across. the country and 

_ election updates at 9pm, 9:30pm, 
10pm and 10:30pm. Featuring live 
reports from campaign headquarters 
of all the local ridings. 


Alternative Radio Audio 
Cassettes 


Caldicott 
Chomsky 
Cockburn 
Ehrenreich 
Parenti 
Sklar 
Zinn 


and many others 


For a free catalogue write: 
David Barsamian | 

2129 Mapleton, Boulder, CO USA 

80304 


9 pm WOMEN IN MUSIC: Beating Time. 
Victoria’s only show on women and 
their music. We promise the unusual, 
irreverent, political sweet and sour. 


Oct 25: More Hard Stuff. 


Tl pm ROCK: The Oblanceolate 
Salamanazar Show. Tune in as The Cruiser 
ends the “only a drum machine and 
some radio talk show samples” with 
one hand, subtracts the bronchoscopy 
numbers from the respiratories for the 
Budget/Actual and Resource 
Management Reports with the other, 
and works the controls with his nose. 
Boycott...[tsk-tsk Cruiser, verrry 
naughty.] Alternates with the Two Dougs. 
Dr. Druggy Doug and Mr. Drugless 
Douglas become one to bring you a 
variety of horrid music. Sometimes 
boring. Never predictable. 


1 am LATE NIGHT: Two Dougs alternate 
with Simon Warbly. 


3 am GUMBO: The Emergency MNRV 
Broadcasting System.. Yes! Yes! Yes! Join 
hosts PK and Rory Tate for an evening 
of fine song and dance. No, that wasn’t 
it. An evening of fine dining. No ... ahh 
... forward Mr. Sulu! I see spots! 
er..Spock! What is happening here? 
We're howling for the crew's sexist 
blood. At least we will always have Mr. 
Cohen. 


6 am ROCK: James and Matt provide a 
sonic wake up call. Tune in and start 
your day right. 


8 am FOLK: Ode to Ani. We remember 
folk’s political roots and foot-stompin’ 
drive. The revolution is just a folk show 
away! 

10 am CLASSICAL: Just Say Nono. Just Say 
NoNo. “Is this all we can do?” Each 
week Brian Woolcock seeks the answer. 
Coming soon: Annales Vebernienses. 


noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: VIPIRG 
Media Watch. Live from the Bureau of 
Public Secrets! Censored News and 


other official lies with interviews and 


updates on what the hell is going on 
right now. 


1 pm FOLK: Mediterranean Music. 
Presenting music from most 
Mediterranean countries: Arabic, 
flamenco, Greek, Corsican & more. 
Tune in to the music of passion! 


1 pm PUBLIC AFFAIRS: The Earth 
Chronicles Produced in the studios of 
CFMU-FM in Hamilton, The Earth 
Chronicles is a multi-part series of 
narrationless documentaries about the 
Earth and the Canadian environment. 
Listen as activists talk about. important 
features of their part of Canada and 
How they work to protect it. Major 
support for the project was obtained 
from the Environmental Partners Fund 
of Environment Canada. 


3 pm ROCK: Barnacle Nipple Sticker. | am 


geek until geek is art and then art is 
dead. Smurf happy? You will be. 
Alternates with Don't Call Me Stupid 
Show. Hold onto your Jockeys, Rita and 
Paulo fill your afternoon with just the 
right blend of stuff, nonsense, and 
music we've never heard before. All 
this and our iron-clad, no-chunk 
guarantee. 


5 pm JAZZ: Noah Becker Live. An eclectic 


mix of jazz music and art-talk , from 
Victoria’s most talked-about young jazz 
musician/artist 


6:30 pm JAZZ: jumpin’ in Jazz. With host 
Noel Greenwood, presenting a survey 
of the early era of jazz. 


8 pm YOUTH: S.A.Y. W.H.A.T. (Socially 
Aware Youth With Healthy Attitudes Today) 
Featuring Victoria's youth, as they 
shake down local, national, and 
international issues. If you are between 
the ages of 15-21 and would like to get 
involved in the SAY WHAT radio 
program phone the Common Place 
office at 360-0799 or 477-0941. 


8:30 pm GAY/LESBIAN: Out on 
the Waves. Locally produced gay and 
lesbian programming that features an 
eclectic mix of news, issues and music. 


9 pm 20TH CENTURY COMPOSITION. 


Infrequency. Alternating hosts Doug 
Sprenger and Donald Lebland feature 
an eclectic mix that could include 
Laurie Anderson, the Kronos Quartet, 
Charles Mingus, Astor Piazzolla, Kurt 
Weill or John Zorn; composers and 
improvisers who stretch the boundaries 
of 20th century “serious”’ music. 


10:30 pm ROCK: Punk and a Healthy 
Mind. A description is redundant. 
Alternates with Yeah-Hup. From the 
ashes of The Wonderful World of Sound 
comes Glen’s new solo punk rock&roll 
extravaganza with an emphasis on the 
late 70’s, early 80’s LA and Australian 
scenes. 

Oct.5: The Grandads of punk rock-The 

Ramones 

Oct.19: Seattle’s Supersuckers. 
12:30 am LATE NIGHT: The Lowriders 
Hour. Tune in to your favorite 
underground cult DJ's, who the biology 
department has deemed officially 
impossible to sleep to. Ride Low! 


3 am GUMBO : 


Vali 


6 am ROCK: Tf 
Show. A cog 
parapherna 
displease 
Earth. 


8 am FC dy 
an eclect end of local and othe 
music, § g a balance of ge 
social/pers and vocal/instrum 
music. 

10 am CLASSI best. of cla 
new and old, with 

noon CFUV MAGAZINE New 


12:15 pm PUBLIC AFFAIRS: 
Richard alternate to bring you a variety 
of issues relevant to everyone. 


1 pm DISCUSSION: Alternate Views 
(Syndicated) Host David Barsamian 
uses his widely respected interview 
and research skills to bring you guests 
and topics the mainstream media 
doesn't want to touch. See ad in this 
issue about acquiring tapes and 
transcripts. 


Oct 6 : Kristin Dawkins - The New Face 
of Conquest 


Oct 13: Jack Shaheen - Shattering 
Stereotypes 


Oct 20: Joseph Collins - World Hunger: 
Myths and Solutions 


Oct 27: Mansour Khalid - Development 
and the Environment 


2 pm PUBLIC AFFAIRS: Common Ground 
(Syndicated). Interviews with highly- 
placed experts from many fields 
highlight the examination of 
international affairs and events. 
Produced by the Stanley Foundation. 


2:30 pm EVENTS: Only in Victoria. Scene 
ventage from past, present, and future 
local bands. None too small, some too 
great. Interviews, spotlights, blatant 
name dropping, blasts from the local 
past. Tune in to host Master Slave. All 
local bands are welcome. Send us your 
best. Alternates with CFUV Presents, 
profiling upcoming events presented 
by CFUV. 


3 pm ROCK: Your Brain on Radio. Live 
interviews, requests, 80s_ retro- 
spectives, and kick ass dance tunes. So 
if you want to hear music that will make 
your parents spit up their K.D., do 
yourself a favour and tune into Murray 
and Jenny. 

5 pm JAZZ: Straight No Chaser. Your 


hosts Demetrious Tsimon and Shaukat 
Husain bring you the best of straight 


ahead jazz. From Adderley to Zoller. 
Some diversions are made into the 
avant garde and the land of figs. Why 
don’t you tune in and listen? You might 
like it. Nabil Fawzi and Luigi Fucotti 
take it away on alternate Wednesdays. 


8 pm RHYTHM & BLUES: Let the Good 
Times Roll. A survey of classic blues & 
rhythm. For Fundrive this year (Oct 4- 
17) we will feature the Stax/Volt Soul 
Singles box sets vl and the just 
announced v2. 


Oct 6: Fundrive Special: The 
complete Stax/Volt Soul Singles V1. 
Oct 13: Fundrive Special: The 
complete Stax/Volt Soul Singles V2. 
Oct 208/18 
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noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: john Shafer 
calls his show Bad News. Have a listen 
and find out why. 


1 pm SPORTS: Sports in the Stoplight. 
CFUV’s veteran sports director, West 
Mundy, presents a show interesting to 
more than just the sports junkie crowd. 
He won't back away from controversy 
and will present a varied sort of format. 
Listen and give it a try; you won't be 
bored. 


2 pm BLUES & GOSPEL: The Rollin’ n' 
Tumbiin' Hour. Eric Leblanc presents one 
hour of the best of “Let the Good Times 
Roll” playlist releases. 
Oct 7: Rev. Gary Davis, Robert Ward, 
Jesse Fortune, Big Wheeler 
Oct 14: Johnny Adams, Angelic Gospel 
Singers, James Booker, Eddie Boyd 
Oct 21: Guitar Shorty, Holmes 
Brothers, Roy Rogers, Big Joe Williams 
Oct 28: Flamingos, Willie Mabon, 
Robert Jr. Lockwood, Robert 
Nighthawk 
3 pm ROCK: Pop-O-Pie Planet. Rock & 
roll is not an artform; rock & roll is a raw 
wail from the bottom of the guts - Lester 
Bangs 


5 pm JAZZ: jive at Five and The Last Set 
alternate with Jazzin’ in B Flat. Jive at Five's 


Arnold Van Klaveren kicks off the first 
two hours of programming, and Jim 
Fliczuk plays more jazz, closing the last 
hour with The Last Set. 


Jazzin’ in B Flat host Art Simpson 
presents an interesting mix of blues, 
ballads and bop, every other week! 


8 pm ELECTRONIC: Earmeals. Electronic 
and experimental music and sounds 
with Brian Lunger and Agustin Luviano 
Cordero. 


10:30 pm ROCK: The Best/Pringle Pageant 
We've Ever Done. Come delve with Matt 
and Nev into the realms of alternative 
pop and the occasional fit of drunken 
sobbing. Boy, are we wretched excuses 
al 


mimes, and 


may 


ues 


ally 
two 


e mi VU'’s amongst 
3 nting, rotating sections. 

10 pm LITERARY: Random Frequency. 
@etry, prose, drama or whatever we 
ecide to create. 

2 pm PUBLIC AFFAIRS: W.A.R. with 
“Chenee. WAR is the sound of freedom 
or those voices who have been 
silenced. : 


3 pm ROCK: Resentiment. Heavy. Stupid. 


good taste or if you are in jail. 


5 pm JAZZ: Pushing the Envelope. Host 
‘lan Cochran concentrates on avant- 


garde and contemporary sounds. — 


Guaranteed 98.6% bop free! Alternates 
with Eclectic Jazz Show. From acoustic 
solos to electric ensembles, host Rod 
McCrimmon brings you three hours of 
accessible jazz. : 


8 pm WORLDBEAT: Eclectic Roots 


9 pm ROCK: Agent B and the Fonzie 
delight your ears for another year. 
Cheers. Alternates with Eva 
Destruction, who will cook your goose. 


10:30 pm ROCK: Winnie Wincent Invasion 
Twice a month , your hostess with the 
mostess, Maxine “Someone Left the 
Cake Out in the Rain” Smolkin asks the 
musical question “Would you like some 
cheese with that high -pitched nasal 
whine?” Includes excerpts from celeb 
advice books, Runaways worship, crazy 
group conversations, selections from 
KISS rock opera The Elder, filler word 
tallies, cognitive distortions,a hint of 


Blissful. Requests honored if you have — 


kelp, lite metal,and fast -paced Neon 
Rider-style drama. Alternates with 
Escape Velocity. Excursions into a world of 
trance-mutations and atmospheric fall- 
out for the clinically minded. 


12:30 am LATE NIGHT: Maison du Squid. 
Immature bonehead Johnny Hildo 
mumbles, makes blonde jokes, grovels 
for people to call, and occasionally 
sings along with his favourite Duran 
Duran songs! Bring a friend! You might 
get lucky! Alternates with Mixed 
Metaphor, every other Friday, 12:30 — 6 
am, with George Hodge; 30+ minute 
sets (intro, guitar, trippy, rock, country 
folk, international, bluesy, jazz) 
individually warped for you. 


3 am GUMBO: Outerworld. Zerth comes 
from the future with his sidekick Dr. 
Sailboat. Specially trained in a remote 
temple/nuclear shelter by renegade 
masters of fou ton, they were sent to 
warn you of the evils of convenience 
stores (you'll understand later). Music 
will be your salvation. 


from Minsk 


. Music to graze by. 
m FINNISH: Pirkko Kia 


rhonen host@gaitellaan, a 
| 5 Finnish 
, lar modern 
| assical. News, 
sems in Finnish. 
1 CAIS: Les Melomanes. Host 
Yes will make you listen to all aspects 
of French music (rap, rock alternative, 
hardcore, Quebecois, jazz) when you 
listen to Les Melomanes. 
1 pm DUTCH: Holland Calling. Host Jack 
Brouwer of Radio Netherlands 
International presents a program in 
Dutch and English for the Dutch 
community. 


2 pm PLAYLIST: Playlist Salad. Only the 
finest musical ingredients get mixed by 
the rotating hosts. 


4 pm ARTIST PROFILE: Labelled and 
Shelved brings you a variety of thematic 
specials. 


Oct 2: Dumela Africa-African rhythms 
from east and west I. 
Oct 9: Rosettes and Raspberries, classical 


with Martin Monkman And Deryk 


Barker 

Oct 16: Native Voice , with Bird 

Oct 23: TBA 

Oct 30: Dumela Africa-African rhythms 

from east and west II 

Nov 6: Rosettes and Raspberries, classical 
‘with Martin Monkman and Deryk 

Barker 
6 pm REGGAE: Alive and Dread. Victoria's 
only source for the roots rocking sounds 
of Reggae and African music. With hosts 


Rankin’ Rob, Mighty Cloud of Joy, Ital’ 


Stew and Jahnathon. 


9 pm DANCE: Perpetual Motion. The latest 
and greatest dance, with Jane, or Kim & 
Volker. 


10 pm RAP: Spittin’ Rhymes. Host M.C. 
Degree keeps your radio bumpin’ to 
the thumpin’ sounds around. 

12 am GARAGE: Garage Grooves. Whoa 
daddy-O! Dig this groovy crawl through 
the crypts of fuzz! Every week, Amazing 
Larry brings you brand new 60s punk 


from around the world, as well as a 
variety of “old” garage stompers. Don't 
be a square...tune in! 


1 am LATE NIGHT: Anarchist Cafe. What's 
to be done? Throw a stone, throw 
another, raise a fist, wear a mask, paint 
a slogan, steal the files, strike a blow, 
hold a meeting, strike a chord, slip the 
noose... listen to the Anarchist Cafe for 
seditious fun with John-Henry and 
Amanda as we subvert the dominant 
paradigm and move ourselves towards 
revolution of the mind and body. 
Really! It could change your life. 


3 am GUMBO: LoungeWorld. Immerse 
yourself into the grinding, pulsating, 
discombobulating behemoth as slave 
masters Vixen and Temptress soothe 
your soul with post-orgasmic liquid 
vibrations. Come down with the 
ambient sounds of LoungeWorld, after 
the bars close, after the Man flexes his 
ill-informed might. Special appearances 
by Flo-Bee. Surf report by Lowly Wurm 
at 5:30 am. Alternates. 


6 am ECLECTIC: Progress is Measured By 
How Much We Lose. A musical metaphor 
for a dying  planet-intellectual 
approach, spontaneous format, 
explosive Edge, an_.all-too-brief 
excursive Experiment in. the. kKWALLity 
of sound and the sound of quality. 


10 am POLISH: Grzegorz Gawronski, 
Ursula Zelinski and Ewa Caputa present 
an hour of news and music from Poland, 
as well as interviews and news from the 
Polish community. 


11 am ITALIAN: Italian Broadcasting 
System. Music and news with Don Sforza 
and Giovanna Greco. 


12:30 pm LATIN AMERICA: Postales 
Musicales de Latino-America. Hosts Miguel 
Alvarenga and Estevan Baileys present 
a bilingual program offering music, 
cultural news and interviews from 
Victoria's Latin Américan community 
and throughout Latin America. 

1:30 pm JAZZ: Guitar jazz .Host Joe 
Scarfone looks at the world of jazz 
guitar. Also, catch Joe’s Garage featuring 
local players. | 

3 pm WOMEN’S ISSUES: Women on Air. 


An exploration of women’s issues on 


CLASSICAL 
PruUBLic AFFAIRS 


both an international and local plain, 
covering a wide social and political 
spectrum. Features a variety of 
interviews. If there is a community 
event that you'd like us to cover, please 
phone CFUV at 721-8702. 


4 pm MAGAZINE: From the Blackside. A 
program of easy R&B, with interviews 
and guests from the Black Side, with 
your host, Jonathan Johnson. 


5 pm AUDIO SOUNDSCAPE: ?Frame? 
jhhkfoisncttrdxuxl$$*&. 


6 pm JAZZ: In the Mood. A program of 


jazz in the broadest sense of the word 
with your host BJ, a dedicated fan of the 
genre (you're absolutely right if you 


~ guessed the initials stand for Beatnik 


and Java). 


8 pm JAZZ: Peter Lovric's jazz Concert. 
Put your dancing shoes on with the 
King of ballroom jazz. 


10 pm ROCK/FOLK/ECLECTIC: Fish 
Show. With Trout; Clam & Klee Wyk the 
Amazing Fuzzy Wonder Whale. Do your 
bit to decelerate the mall-building 
process: if we all stay on the road, they 
can’t arrest us all. Criminalize Dupont! 


3 am GUMBO. Untamed music from the 
wild kingdom. & 


A magazine to correct the record 
published nine months a year 


O 


Send $32 US international money order 
or certified cheque to: 
Sheridan Square Press, Inc., 145 West 
4th Street, New York, NY 10012 


WOMEN'S ISSUES 
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ARTIST PROFILE 
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SPECIALTY 
PROGRAMS 


ACTIVISM: Into the Streets! Uprising in the streets, dancing on 
the radio. An action-oriented public affairs show with 
interviews, news, reviews. MON. 1:30 - 2 pm 


ARTIST PROFILES: Labelled and Shelved. In depth insight into 
local and international musicians and styles. It just might be your 
favourite artist/music featured this week so tune in. SAT. 4- 6 pm 


ARTS: Artlet is a four part look at the arts both locally and 


globally. FRI. 1 - 1:30 pm ) 


BLUES & GOSPEL: Rollin’ ‘n’ Tumblin’ Eric Leblanc presents 
two back-to-back 30 minute profiles on major blues artists or 
labels. THURS. 2 - 3 pm | 


DANCE: Perpetual Motion. High energy rhythms don't - 


necessarily mean the latest dance hit. SAT. 9- 10 pm 


DISCUSSION: Alternate Views. (syndicated). An alternative 
view of our world through diverse topics of relevance. Host 
David Barsamian. WED. | - 2 pm 


ELECTRONIC: Earmeals. Electronic, experimental, exotic, 
unusual and unclassifiable music and sounds with hosts Brian 
Lunger and Agustin Luviano-Cordero. THURS. 8- 10:30 pm 


ENVIRONMENTAL: The Earth Chronicles. A nationally 
syndicated series about our Earth, the Canadian environment, 
and how you can learn to protect it. TUES. 23pm 


EVENTS: Only in Victoria / CFUV Presents. Local music or 
whoever comes to visit our town. WED. 2:30 - 3 pm 


FOLK: Mediterranean Music. A survey of Greek, Arabic, gypsy, 
French, Italian, & Spanish folk music, in French, TUES. 1-2 pm 


GARAGE: Garage Grooves. A show dedicated to the 60's garage 
punk sound. It's groovy...dig it! SAT. 12 pm- | am 


GAY/LESBIAN: Out on the Waves. Victoria’s own lesbian and 
gay radio program bringing you the news, views, music and 
culture of our community — with humour. TUES. 8:30 - 9 pm 


GAY/LESBIAN: This Way Out (syndicated). This news magazine 
from San Francisco focuses on lesbian and gay issues. 
MON. | - 1:30 pm ; 

LITERARY: Random Frequency. Poetry, prose, and drama, 
brought to you with love by UVic creative writing 
students. FRI. 1:30- 2 pm 


MAGAZINE: From the Blackside. Program of easy R&B, 
interviews and guests. SUN. 4-5 pm ; 


MOVIE REVIEWS: Flickering Cinecisms. CFUV's movie 
connoisseur, James Vitti, reviews movies on the screen and on 
the shelf. Heard three times daily. 


NEW MUSIC: New Album Review. New stuff. This and that. 
From here and there. Every week. No kidding! MON. 2 - 3 pm 


NEWS: If you want to hear a different slant on the news, slow 
insanity, commentary with the sports reprobates, and accurate 
Environment Canada weather, this is your cup of tea. 
WEEKDAYS noon - 12:15 pm 


PLAYLIST: Playlist Salad. A two hour extravaganza featuring the 
best from CFUV's legendary and trend-setting playlist, as 
tossed and dressed by members of CFUV’s music department. 
SAT. 2-4 pm 

PUBLIC AFFAIRS: Magazine Show. A variety of hosts bring you 
in-depth coverage of local and international issues, SAT. 2 - 4 
pm 

RAP: Spittin’ Rhymes. A show focusing on rap and the artists 
behind them. Join “the Fulcrum of Funk” for the best in 
hip-hop tunes. SAT. 10 - midnight 

REGGAE: Alive & Dread. Roots, rockers, crucial trax, dub, ska, 
rocksteady, soukous, township jive, zouk, benga-from Soweto 
to Kingston every SAT. 6 - 9 pm 

RHYTHM & BLUES: Let the Good Times Roll. “The world’s 
greatest D.J.” (Monday, Times Colonist), Eric LeBlanc, surveys 
Black rhythm & blues n'-gospel. WED. 8 - 10:30 pm 
SOUNDSCAPE: ?Frame? Maybe radio people fantasize about 
being invisible. So they are, finally. Then what? Where do they 
disappear to? Dead air or the cave of the imagination? Outer 
space or inside the listener's mind? SUN. 5-6 pm 
SPORTS: Sports in the Stoplight. A look at amateur and 
professional sports. THURS. | - 2 pm 

20TH CENTURY COMPOSERS: Infrequency. An eclectic survey 
of personalities and styles in 20th century composition. 
TUES. 9 - 10:30 pm : 

WOMEN IN MUSIC: Beating Time. Surprise, surprise. There are 
women in the music industry too. Explore MON. 9- 11 pm 


: ’ Live Music 
15 Bastion Sq 
385-5333 


thur 30 © More & Econoline Crush 
f/sat 1/2 @ David Gogo 


LISTING 


wed 20 © Doughboys & Red Kross 
thur 21 @ Ngoma 


WOMEN’S ISSUES: Women on Air. Public affairs 
concerning women. SUN. 3 - 4pm 


YOUTH: S.AY. W.H.AT. (Socially Aware Youth With Healthy Attitudes Today). 
join Victoria's youth as they hit the airwaves. Local, national 
and international issues get the shakedown on this program 
produced and engineered by youth for youth (and the 
unsuspecting adult). TUES. 8 - 8:30 pm 


CENTRAL AMERICAN: Centro America Al Dia. A bilingual show 
filled with local and international features on the news, politics 
and culture of Central America. MON. 8-9 pm 


DUTCH Holland Calling. From Radio Netherlands. In Dutch and 
English, SAT. 1-2 pm | 


FINNISH: Soitellaan. Finnish music, ranging from popular 
modern music to folk and classical music. Finnish nostalgia. 


LW TW CAN Artist Title 


T 
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ROCK block-programming can be heard three times a day Monday 


L 


P 


K 


C 


0 


Shreen 


R 


Perfect Cop Moustache 


Funny Farm 


Cech phe et Soles ae 


MULTILINGUAL 
PROGRAMS 


News in Finnish language. Interviews, poems etc. in Finnish 
language. SAT. 10-11 am 


FRENCH: Les Melomanes. Yves presents different facets of 
French culture. SAT. 11 am- 1 pm 


ITALIAN: Italian Broadcasting System. Don Sforza and Giovanna 
Greco host this program geared to those in the Italian 
community, students of Italian, or anyone who likes the 
colourful music and folklore of Italy. SUN. 11 am - 12:30 pm 
LATIN-AMERICAN: Postales Musicales de Latino America. Hosts 
Miguel Alvarenga and Estevan Baileys present interviews, 
cultural news and music from Latin-America on this bilingual 
program. SUN. 12:30 - 1:30 pm 

POLISH: Ursula Zelinski presents an hour of news and music from 
Poland. SUN. 10-11 am A } 


Label 


Popllama/Cargo 
Popllama/Cargo 
Boner 


Break Even 
Earache/Columbia 
Touch & Go 
Touch & Go 
Incentive 

Cruz 

Touch & Go 


* Denotes Canadian content t+ Denotes Victorian content 


KALEIDOSCOPE THEATRE PROUDLY PRESENTS 


Pericles 


Brince vf Tyre 


(A SHAKESPEAREAN CA BARET) 


DIRECTED & 
ADAPTED BY | 


mon 4 © Cadillac Tramps, Overwhelming 
Colorfast, & Cocktails 


tues 5 © Rose Chronicles & Sara Craig 
wed 6 @ Andromeda 

thts 7-9 ¢ Jumbalassy 

mon 11 © Me, Mom, and Morgentaler 


tues 12 © Burning Chicago Blues Band 

wed 13 © Thirteen Engines & Hairplane 

thur 14 © King Apparatus & Acid Test 
fs-15/16 © Stoaters & Hard Rock Miners 

mon 18 © CUB 

tues 19 @ Activate 


fs 22/23 ® Jim Byrnes 
mon 25 @ TBA 
tues 26 © Time Bender 
wed 27 © Etouffee 
thts 28-30 © Hopping Penguins 
sun 31 © Juliana Hatfield 3 
mon NOV 1 @ TBA 
tues 2 ® Culture 
wed 3 ® Mae Moore 
thur 4 © Lowest of the Low 
frisat 5/6 © Barney Bentall & the Legendary Hearts 


ELIZABETH 
GORRIE 


OCTOB 


KALEIDOSCOPE PLAYHOUSE 520 HERALD ST. 


ORIGINAL 
SCORE 
COMPOSED 
BY DAVID 
RIMMER 


TICKETS AT ALL MCPHERSON OUTLETS 386-6121 INFORMATION 383-8124 
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Blind Melon Bat Out o Aelt 2 
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Mi demo and album projects 
location & mobile recording 
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Dial & Donate during Fundrive ‘93, and you re 
automatically entered to win a 


Denon D-60 component SULT 
with stereo WOO: CD player; dial ein 


deck and two-wat Ly Speaker system. / 
Donated by 
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ezz writes poetry. Astrid is into art. They got together. Now they make dance music. We’re not talking fluffy 
techno-pop here, but hard, fast, electronic music with lyrics that actually mean something. Welcome to 


ndromeda. 


Their debut single “2000”, which should be available soon, sounds like a lot of other groups. Bigod 20, 
Nitzer Ebb and surprisingly, Polygon Window, all spring to mind. Then again, the single sounds like none of 
these things. The influences are obviously there, but one could only go so far as to say, “that vocal line sounds 
like this”, or “this drum bit reminds be of such and such”. Clearly, Andromeda are not just a couple of second 


rate wanna-be’s. 


TD, 
—— 
a 


For one thing, they've got their own ideas. A barrage of which I am treated to - in 
no particular order- by Jezz, who, I'd be willing to bet, has never in his years on this 
earth been at a loss for words. He embraces the opportunity to talk about himself 
with such energy that I'm convinced that a few cups of coffee less a day would do 
him some good. The incredible speed of his speech allows us to cover a massive 
range of subjects. Like the musical influences of his childhood. “I always hated the 
Beatles. | wanted a voice like Janis Joplin’s. She was great because she could carry a 
tune, but it was very rare that she ever did.” Or the Canadian music scene.. 
“Canadian talent rules, but the Canadian music industry sucks.” And pop music. “I’m 


shocked and ashamed. | heard a pop song that | like.” Not to mention ballads. “1 
like ballads. But not like Whitney Houston’s ‘I Will Always Love You’. That’s just’pure 


garbage.” 


When Astrid finally gets a chance to talk, he tells me that his real name is Colin, 


and Astrid is a moniker for his alter ego. Colin funnels himself through this character 
which embodies the artistic and musical side of him. He’s the electronics wizard of 
the duo, taking care of the music while Jezz concentrates on words. 

As the two of them readily admit, their dabbling in music would never have 
gotten serious without the encouragement of John C. Hahn, who runs a production 
company called Pipeline Records. If ever a person was born to promote and manage 


bands, John is that person. His enthusiasm towards Andromeda is infectious. Both 


Canada, but can’t get their music across the border. 


What is it that they do want? Well, Astrid just wants to be able 
to play his music. And Jezz? Jezz wants to be famous. If drive, 
talent and originality have anything to do with it, Andromeda will 
succeed. But, what if they don’t? Well, Jezz still writes poetry, 


and Astrid has his art. A 


Jezz‘and Astrid became confident in their abilities because of John. Even I, cynic 
‘that | am, am starting to believe that 
Andromeda will go places. With John 
promoting them, they really have no 
choice. He has BIG plans. For starters, 
Andromeda will be playing Harpo’s on 
October 6 for their “mystery release party”. If their show is only 
half as exciting as they say it will be, it'll still be well worth the 
cover charge. However, “even if this show bombs,” John says, “we 
don't give a shit.” this is because they are hoping to break in 
Europe first. When Jezz says, “Europe will love us”, I feel like | 
have just stepped into an interview with citizen dick from 
Singles. | keep hearing Matt Dillon say, “Just remember, we are 
loved in Belgium.” However, Andromeda do have valid reasons 
for wanting to conquer Europe. It’s that Canadian music industry 
theory again. They don’t want to be one more act that’s huge in 
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Perpetual Notions 


BY PANDORA 


STILL WITHOUT A CLUE AS TO WHAT DANCE MUSIC IS 
WORTH SHELLING OUT FOR? TIRED OF WADING THROUGH 
RACKS OF TECHNO COMPILATIONS FEATURING GROUPS 
YOU VE NEVER HEARD? AT LAST YOU'RE SAVED: 
PERPETUAL NOTIONS IS YOUR (NOT QUITE) COMPLETE 
GUIDE TO THE WORLD OF DANCE MUSIC. 


IF YOU LIKE YOUR TECHNO HARD AND FAST, THERE ARES 


TWO VRELEASES --THAT ARE NEWLY “AVAEERBEE -FH 
VACTORTA “FOR. “YOUR ~PERESAL. EER SS T:; HUMAN 
RESOURCE’S ALBUM, KICKING NOISE OF ROTTERDAM 15 
NOW AVAILABLE ON RADIKAL RECORDS. REMEMBER, “I'M 
BIGGER AND BOLDER AND ROUGHER AND TOUGHER. IN 
OTHER WORDS, SUCKER, THERE IS NO OTHER. I’M THE 
ONE AND ONLY DOMINATOR’? RIGHT, THAT’S HUMAN 
RESOURCE. FOR THE MOST PART THEY'VE DITCHED THE 
CORNY RAP SEGMENTS AND TEND TO CONCENTRATE ON 
BPM’S. LISTENING TO THE ALBUM THE WHOLE WAY 
FHROUGH -CAN BE PRETTY BORING. (BUT. AE YOU'RE 
LOOKING FOR KICK-ASS BEATS AND BASS TO PLAY IN 
YOUR CAR. THIS ‘ES FOR -¥OU..)- SECOND; -¥OU {CAN NON 
GET FORWARD EVER BACKWARD NEVER THE MAYDAY 


MmCOMPILATION VOLUME 2 RIGHT IN YOUR VERY OWN 


NEIGHBOURHOOD. OKAY, SO IT’S OLD THEY RE OUP. FO 
VOLUME 4 NOW - BUT IT’S STILL WORTH THE MONEY 
FOR. THE TRACKS -BY. DJ. DICK. AND- WESTBAM. NOT~ tO 
MENTION THE THUNDERING VERSION OF “MAYDAY 
ANTHEM”, 

ON A DIFFERENT TACK, IF YOU'RE LOOKING FOR 
SOMETHING TO: STARE AT THE CEILING: BY,- CABARET 
VOLTAIRE Ss INFERNATIOWAL-“LANGUAGE-<.2s)- 80%" 


MBAVAILABLE IN VICTORIA. IT'S THE PERFECT AMBIENT, 


BUT SLIGHTLY HOUSEY, SOUNDTRACK TO EVERYTHING 
YOU DO. 

HEADING TO VANCOUVER? PICK UP THE NEW JECHNO- 
HEAD COMPILATION. IT’S BEEN PUT TOGETHER BY LEE 
NEUMAN, THE FEMALE HALF OF GTO, AND MY VANCOUVER 
CORRESPONDENT “TELLS ME) THAT “IT 3S. EPIc. Atcsol 
KNOW I’VE PLUGGED THIS ONE BEFORE, BUT IF YOU 
HAVEN'T GOT INVENTURES IN WONDERLAND BY RHYTHM 
INVENTION, WHAT ARE YOU WAITING FOR? DON’T 
HESITATE. NOW IS THE TIME. 

SINCE EVERYONE’S GOT AN ALBUM COMING OUT THIS 
FALL, IT WOULDN’T BE RIGHT NOT TO MENTION A FEW 
OF THE MORE NOTABLE. FRONT 242 HAVE BANISHED THE 
DRUM MACHINE LONG ENOUGH TO GO AND MAKE AN 
AMBIENT ALBUM WHICH IS CALLED 05:22:09:12 OFF. 
DON’T CONFUSE IT WITH 06:21:03:11 UP EVIL, WHICH 
CAME OUT EARLIER THIS YEAR. ALSO, THE NEW CURVE 
SHOULD BE OUT SOON, AND ACCORDENG TO SELECT, IT 
IS THEIR BEST YET. THOSE BASTIONS OF BOREDOM, 
THE PET SHOP BOYS WILL ALSO HAVE A NEW ONE IN 
STORES BY THE END OF SEPTEMBER. IF THE LEAD-OFF 
SINGLE, “CAN YOU FORGIVE HER?” IS AN INDICATION, 
LT. WILL BE EXCELCENT.. AND: FINALLY. I> RECENTLY 


HEARD A RUMOUR THAT THE VERY, VERY LONG-AWAITEDE 


BLUR, WHICH IS CALLED MODERN LIFE IS RUBBISH, IS 
COMING OUT IN CANADA SOON. OKAY, SO BLUR IS NOT 
DANCE MUSIC. “1 T"*S--STELL EXCITING. 

DON’T FORGET, OCTOBER 6 IS YOUR OPPORTUNITY TO 
SUPPORT: SHE LIN: CEE ETEE SS PANCE UOSCERe ore 
VICTORIA. GO TO HARPO’S . SEE ANDROMEDA. HAVE 
SOME FUN FOR ONCE. OH YEAH. IF YOU WANT TO HEAR 
ANY OF THE STUFF I’VE JUST MENTIONED, MAKE SURE 
TO LISTEN TO PERPETUAL MOTION EVERY SATURDAY 
NIGHT AT 9.A 
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Live & Loud 


Giblet, Gadget, Pigment Vehicle 
September 13, 1993 
Harpo’s 


G iblet, you're gonna hate my skinny white ass for 
this, but | arrived at Harpo’s a little later than 
anticipated. It’s just that | never expect shows to 
start on time. Grovelling aside, | have it on high 
second-hand authority that Giblet, quote, “rocked”. 
Had I been a more responsible “rock” journalist, | 
could have used clever expressions like “mosh it 
up”, “cutting-edge”, and the ever popular 
“alternative”: maybe it’s just as well. | 

Admittedly, | wasn’t particularly excited at the 
prospect of seeing Gadget'’s set. I’'d seen them once 
before, and all the obvious Primus, et al, 
comparisons had seemed all too appropriate to this 
jaded fuck. Maybe it was just jealousy at the 
mastery these young-uns have over their 
instruments. Whether it was progress, or just a 
better strain of banana-peels, | was pleasantly 
surprised. Gadget’s songs have begun to sound like 
more than an excuse for .rhythm-section 
pyrotechnics. A slower, heavier vibe rustled my 
extremities, dousing me with a “Bucket of Shit”. At 
times, the guitar seemed buried under the bass- 
heavy mix, but oh well: it’s usually the other way 
around. These guys will probably be Rock Gods 
some day, I’m not kidding either. 

You could call Gadget & Pigment Vehicle 
“progressive rock”, but when you pull that sweeping 
generalization apart, it’s about as descriptive as 
“alternati-”...choke...there’s that word again. While 
Gadget’s prog-ness stems from musicianship, 
Pigment Vehicle’s is about songwriting. While they 
don’t burst their collective grey matter trying to 


cram as many notes, chords, keys, whatever into one 
epic song, Vehicle apply their creative fuckery to 
weird, erratic song structures and sucker-punch time 
& tempo shifts. Which is to say, | think they were 
pretty alright. The set actually got stronger as it 
progressed, blowing those nasty pre-conceived 
Nomeansno comparisons into so much insignificant 
space-dust. Always the fresh and tasty showmen, 
Pigment Vehicle fleshed things out with cryptic 
commentary, self-depreciating tomfoolery, and the 
latest in hair-do’s and don'ts. The only complaint is 
that I was totally exhausted by the time | left. Cal 
Worthington could not have offered a better deal. 
Mucous Gravy 


Voivod/Damn the Machine 
Aug. 31, 1993 
S’oprah Cabaret 


espite being one of the bigger Voivod fans of 


which I am aware, | had thoughts about not | 


going to this show. It was partly because Voivod’s 
two most recent albums have been, for me, almost 
unlistenable. But I figured they'd never play at 
another place to which I could get without the 
helpful courtesy of the Queen of Esquimalt, and went 
to the show. 

Regret, depression, and inattention from a 
smaller-than-predicted audience greeted Damn The 
Machine (who I'm sure will insist they had the name 
before Rage Against same Machine started up). Ex- 
Megadethster and now Alex Lifeson/Steve Vai 
disciple Chris Poland leads this band into a lot of 
old-hat topical Yes territory, and although they 
execute this well, no one seemed to care. This style 
might be fun to write and play, but cash-in time for 
it was 10 or 15 years ago. Judging by the equipment 


© 


they had, they can probably afford to self-indulge. 
Have | set a record for hyphens yet? | 

Snake and Away had been wandering around 
outside, speaking briefly to any worshippers who 
had built up enough courage to squeak “You're my 
hero.” Voivod probably doesn’t have many fans 
compared to, say, U2 or something, but the fans 
they do have are probably (or once were) as “into it” 
as it is reasonable to get. Speaking from the first 
person, anyway. 

They opened with the first song on the new CD, 
after an unbelievably long intermission. I’m sure 
they had with them more light show gear and other 


_ peripherals than were used or ever needed for a bar 


show (this was the smallest venue of the tour, 
apparently) and they kept it humble. No one 
moved. This was a new song that no one knew well. 
Then they played an old one, and the hardcore fans 
started in. And they kept playing old ones, sensing 
that they’d get more response that way. | never 
thought in a million years I'd be hearing them play 
“Korgull The Exterminator”, or any of that old 
Venomy stuff (from when the ‘I’ in Voivod had two 
dots) in a live setting. This was one of the loudest 
shows I’ve been to; they brought their own 48-plus 
channel sound board and crew). Snake was as much 
a performer as a vocalist, Piggy ripped out solo after 
solo, new bass buddy pulled everything off, and 
Away kept it all under control behind the scentless 
smoke. Smiling, thrashing, and non-pretentiousness 
abounded. After a bit, the new stuff sounded just as 
heavy as the older, thrash-only tunes. Despite my 
sparse use of objectivity in this review, | honestly 
think a lot more people than were there would have 
had one of their best show-in-a-bar experiences on 
this night. So I guess I won't give up on Voivod just 
yet. The Cruiser A 
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Bernie and his septet played the evening of June 26th, at Hermanns Jazz Lounge, as part of JazzFest 93. This interview with Bernie Senensky and John. Macleod took place that afternoon. 


First my main influence is not Bud Powell, as | don’t really think | have a main influence. 
Barry’s playing. As far as horn players go, | didn’t try learn from them, although I really like 


But, Bill Evans was a big influence on me, as were McCoy Tyner, Barry Harris and Bud Powell through Barry, as | really dug 
d Freddie Hubbard, Blue Mitchell and Kenny Dorham. | listened to them a lot and | liked their lines. | liked the piano players 


that had very fluent techniques - that all came from Bud Powell, basically. Bill Evans had another style with beautiful tone and very thoughtful melodies, beautiful voicing and everything. | listened to people like McCoy 
Tyner and Chick Corea, who was influenced a lot by McCoy Tyner, | think, but he also started a new thing. Those are the people | listened to when | started. 


When you compose is it prom personal 


experience or do you start with an idea and go prom there? 


Everyone is different, really. Sometimes I'll sit down and say “okay, I’m going to write something and just try different things and see what happens”. Other times, something will present itself; a bass line, or a series of 
chords, or a rhythm, and it will just spring from there. So you're right when you say many people say this composition came from this in their life; but | don’t think my compositions were directly influenced by things that 
happened to me, although some of my titles come from things in my life. | definitely think and write at the piano as I’m a piano player. 


Peppers Gone would be a prime example of that ... 


In that instance, | actually set out to write a piece - sort of a sad ballad and was t 
and consciously wanted to write that type of piece. 


I found that the original tric version of Peppers Gone, 


hinking of Pepper Adams and because he was a great musician and the loss to the whole world. That was one instance where | sat down 


on Griday the 14th (Unity Records 104) has more impact and emotion than the version with horns on Re:Action (UNITY 


123). When you wrote this piece, was it written specifically for trie and did you add the horn lines later? 
No, don’t write things specifically for certain groupings. It's just a composition or a tune, and it can be played by solo piano or any size group. Many of the songs I've written or arranged for the septet have come from 
earlier pieces that | played on piano. As far as the arrangements go, some voicings are just piano voicings that are transferred to the horns, but the compositions can be played by any size group. | 


Grom a composer's point of view, are there particular 


Definitely, 


a good example of that would be the piece called “Eclipse”. If that were played by just a trio or solo piano it wouldn’t have the impact. 


Eclipse uses the group. For instance, near the beginning, there’s just a 


piano vamp - a repeated figure and the bass and the soprano sax play the melody in unison. Then it goes on and the trombone doubles the bass line while the other horns play a melody of high trumpet and piano up 
high. That’s a piece that uses the colors of that group and the impact of that piece is because the arrangements and the way it uses different instruments. 


Ane you still playing with Moe Koffman? 


Yeah, I’m still in his group. I've been with him since January 1970, officially. For many years, we p 


layed one week a month in Toronto at George's Spaghetti House. When the top of the Senator opened two years ago, we 


~~, 


moved over there and play one week a month there. The last year or so, we had a guest with us every week. Mostly people from Toronto, like Guido Basso, Rob McConnell and Peter Appleyard. Occasionally we had Don 
Goldie, an older-style trumpet player from Miami. For many years, we did tours with Dizzy Gillespie, playing with “Dizzy and Moe’s Super Show”, as they called it. We started doing things like that with Moe Koffman and 
Peter Appleyard in the Moe Koffman Quintet. We played the first half and then Peter or Dizzy (when it was with Dizzy), would come out and play with the group, minus Moe, then Moe would come out again for the last 
couple of tunes. : 

We still play a lot of the earlier ones. | haven’t brought in too many tunes lately because I've been using them for the septet, but | had a chance to do things with other players. | did a couple of things with Buddy 
DeFranco and Terry Gibbs together and separately. Also, through the years I've always worked with Americans that came to play in Toronto. | played at a club called Bourbon Street and another called East 85th. There 
was also a club in Ottawa in the Chateau Laurier Hotel that would bring in international jazz stars. | played in the rhythm section for these people. There’s been a couple of instances. with Buddy Defranco and Terry Gibbs, 
where things have branched off from that. A couple of years ago, | did a tour of Germany with Buddy as leader of a group called the Benny Goodman Tribute. Peter Appleyard, who played with Benny Goodman, was in it 
as were Joe Newman, Major Holley, Barney Kessel, Don Lamond on drums with Buddy DeFranco and myself. A promoter in Germany put together those things and we played the sort of music that Benny Goodman played. 
There was another tour a year later through the same promoter, but this time with Herbie Mann, Al Grey, Pete Condoli on trumpet, Don Lamond and Eugene Wright as the bass player (he was the first bass player with 
Dave Brubeck), and Peter Appleyard was on that tour too. That was the Herbie Mann Allstars. Then | did the SS Norway Jazz cruise with the Terry Gibbs quartet later that year. This past October, | was in Japan for the 
Fujitsu Concord jazz Festival with the Buddy DeFranco quartet. 7 

Considering hou long you've been in the business, you dont have many sessions as a leader. 

No, not really. My fifth,the Re:Action record, and the two before, Friday The 14th and Fun And Games, are on Unity Records, and the two records before that, New Life and Free Spirit, were recorded for PM, an American 
company owned by Gene Perla. I’ve recorded a couple of others and I’m trying to get a record label for them. | did these last. two with name americans | had worked with in Toronto and are two separate sessions. | 
rented a grand piano, took them into the Unity studio, in John MacLeod’s house, and recorded the albums. These are about a month apart, and between the two we recorded the Re:Action album with the septet. It was a 
pretty busy recording time as | also laid down about 18 hours of solo piano, while | was in the studio. One album has Bobby Watson’ on alto, Ray Drummond on bass and Marvin “Smitty” Smith on drums, while the other 
has Gary Bartz on alto, Harvie Schwartz on bass and Akira Tana on drums. | have another recording with Bob Mover - alto sax, Sam Noto - trumpet, Barry Elmes - drums and Neil Swainson on bass, so these are all 
things that are in the can. I’m hoping to put them out sometime soon, but it’s difficult and the only sure 
way is to put them out yourself. The other possibility is to try to have an american label do it. Obviously 
the difference is that the label will put out the money for producing, packaging, and distributing; while if 
you do it yourself, you pay for it all yourself. With the Re:Action album, we had help from a society called 
FACTOR, which supports canadian music and canadian artists and helps them to record by loaning the 
musicians the capital for the project. 

To be continued... 
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